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more difficult. The brush must be charged more often,
and more cross-working* done, to cover well and smooth it
down properly. It must, therefore, be borne in mind, that
the turn of the wrist cannot be the same as in painting
with a white lead basis kept constantly thin and always
very flowing. One must, therefore, expect with a white
zinc paint to feel less facility of execution in the hand,
to spread the coat; and afterwards, in equalising it, to
render the paint uniform.
When, for example, a room door is being painted, it
will at once be seen that the corners or angles of the
panels are covered with difficulty, the edges and rounds
of mouldings seem to impoverish themselves under the
passage of the brush, in spite of the lightness of this last
smoothing touch. It is also seen that the grooves have a
tendency to get choked up. It will be objected that these
are slight annoyances ; there is no doubt about it. But
these annoyances do not occur with white lead, because,
kept more fluid it does not choke up, and with greater
covering power and a tendency to dry it hides perfectly
the edges and the projecting rounds of mouldings.
These slight annoyances, it may at once be declared,
are far from forming insurmountable difficulties, but they
provoke the painter, who cannot get on as he would like ;
and what unnerves him still further is, that he takes into
account the greatly increased time and attention which
he is forced to bring to bear to a task hitherto accom-
plished with ease and facility. He has, in fact, the sen-
sation of not doing what he ought to do ; above all, of
doing worse work, in spite of all the care he brings to
bear on it.